


TO THE UNDERSTANDING OF THE FOREMOST SCIENCE OF HUMAN COMMUNICATION, GA-NE-SHA-VIDYA

'DEDICATION

INVOKING THE PRIMORDIAL ONE, THE FORM OF DIVINE “WORD’
GA-NE-SHA, THE LORD OF PHONEMIC ‘CATEGORIES’

THE AUTHOR SEEKS THE BLESSINGS OF THE LEARNED

AND HUMBLY DEDICATES THIS LITTLE WORK TO THE

SCRIBE AND HIS SCRIPT

THROUGH WHOM KNOWLEDGE IS TRANSMITTED AND PRESERVED
FOR AlLL M EN FOR ALL T LM E
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INTRODUCTION

This little book presents some data on the subject of Phonology
and Scriptology from Indian Literature and Epigraphy starting
from the Ganapati-Atharva Sheersha which is a
composition of Vedic Tradition. With the references in Sanskrit
- Grammar alluding to the creation of PHONEMES from the
SHIVA HYMN (Maheshwari Sootra), created in the interlude
of the Cosmic Dance of Shiva (Nataraja), the much-sought
rationale of the Translation of Sound to Form is revealed.

Wooden Scribe from Thebes

;j

L]

? (Cairo Museum) The author, Shri L. S. Wakankar, who is an eminent epigraphist,
¢ Nagaiunakonda Scribe was seeking this link for many years, and inspired by the

;‘ RAJA-LEKHAKA thoughts of his revered colleague, Shri A. B. Walawalkar, presents
' this work, in the hope that in a world fragmented by divergent

P ' ideologies and misunderstanding, the great savants who quietly
¥ serve mankind's thirst for understanding and knowledge,

: through the written and printed word, may find

¥

>

some food for thought.

The charts at the end, show the logical geometric basic
design of SCRIPT consistent with the fine phonetic classification
of human speech and a reconciliation chart for the current
form of the Devanagari Script (literally—the Script of the Gods).
The Indian alphabets and their development, through the

1st century, 10th century, and 20th century in the most
important provincial scripts are then illustrated to show the
obvious unity in the script of all these languages.

Two Assyrian Scribes recording plunders, The author and the group of students represented by this

from a caplured city (8th cen BC) publication do not wish to take any political or reformist
platform, but feel that the genius of this phonetic miracle
must be placed before the leaders of language, as a
collection of facts and logic.

God TOTH, in the form of IBIS, scratched his bill in Our tradition has bequeathed a treasure in our phonetic

the shores of the Nile and thus is said to have invented script which is easily ada pted in a simplified form
‘writing.’
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Tiru Manikka Vacaka, devolee of
Shiva (5. India) with leaf in hand
carved with letters of later Cola

Period.
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to all keyboards, from the humble manual typewriter
to the sophisticated photo-typesetters.

The world today is being increasingly served by computers
and other mechanical marvels which take out the drudgery of
repetition and slowness from human effort. The vast amount
of time and energy being spent on adapting these computers
to typesetting, need not be outlined, nor their success and
acceptance in a very short time. O.C.R.-B (Optical Character
Recognition-B),* -M.I.C.R. (Magnetic Ink Coding and
Recording) and in short, the tremendous efforts put in to reduce,
if not to eliminate, the need for keyboarding (the slowest of
the operations), is being reviewed and the scientist, and the
teacher, and all intellectuals concerned with speedy, economic,
and fool-proof thought-communication will, we feel sure,

find some useful information in this booklet. This will have
justified the group's efforts and ambitions.

The Format

This Study Group feels that, in the printing field, not much
original contribution has been made by India. Our designers
have followed the Western tradition in printing. The Indian
habit of reading, writing and using books (handwritten) is as
different from that of the West as in eating, speaking,
sitting and dressing habits. In keeping with the Indian book
tradition, the following points have been kept in mind :—
(1) illustration in the left margin and pertaining to the text;
(2) an unjustified right hand margin; (3) in the two-page
spread an uninterrupted flow of reading from top to bottom,
rather than the verso and recto movement of the Western
tradition; (4) a simple yet effective means of binding.

R. Subbu

Convenor,
? SCRIPT STUDY GROUP

# Adrian Frutiger and colleagues on the ‘O.C.R.B.’ (Optical Character Recognition-B)
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GA-NESHA ON A BOOK PUBLISHED FROM RO!

SYSTEMA BRAHMANICUM
LITURGICUM MYTHOLOGIGUM CIVILE
EX MONUMENTIS INDICIS

MUSEI BORGIANI
VYEEIT RIS
DISSERTATIONIBUS HISTORICO - CRITICIS
ILLUSTRAVIT
FR. PAULLINUS A S. BARTHOLOMAEOQ
CARMELITA DISCALCEATUS
MALABARIAE MISSIONARIUS

ACADEMIAN VOLSCOBUM VELITERKAE S0CIUS

APUD ANTONIUMFULGONIUM
CID 13CC XC1
i ——
PRAESIDUM ADPROBATIONE

KNOWLEDGE OF GRAMMAR WENT FROM INDIA
TO ALL ANCIENT COUNTRIES

PHONOLOGY AND SCRIPTOLOGY

In a study of the relations of Phonemes with their

relative Graphemes, it becomes clear that the logical outcome
of the phonetically inadequate 26-letter Roman script is a
recourse to the cumbersome ‘'spelling' system and the unrelated
hectic forms of 'lettering’; these have become a problem.
Where is the basis for a reasonable ‘phonography'? The agony
over the ideal ‘phonography’ is aptly expressed in ‘‘An essay
on Typography'', by Eric Gill ;

‘It is no longer possible, even if it ever was, to say
that such and such a letter always and everywhere
signifies such and such a sound, and, for example,

a combination of the four letters O-U-G-H is used to
signify at least seven distinctly and even widely
different sounds—'though the tough cough and hicough
ploughs me through, my thought remains clear’, and
it is this: that it is simply stupid to make pretence any
longer that our letters are a reasonable means of
rendering speech in writing or printing.

What is the revolution demanded? Reformed spelling?
No. The abolition of spelling—the abolition of lettering
as we know it altogether. -

At any rate the first thing to do is to teach everyone
phonography—something which reasonably presents
sounds. Letter has had its day, spelling and philology
and all such pedantrics have no place in our world.
The only way to reform modern lettering is to abolish it.”

Had Eric Gill been introduced to the Indian ‘phonography’ he

would have been consoled. It should be a revelation to anyone to
get introduced to Devanagari's remarkable functional letter forms.
It would be an interesting reading to students of Type-history
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PHONETIC
REGIONS

1. GUTTURAL

2. PALATAL
3. LINGUAL

4. DENTAL

5. LABIAL

ROMAN SCRIPT IN PERIODIC-PHONETIC- CLASSIFICATION

LABIALS

GUTTURALS

PALATALS

LINGUALS

DENTALS

NASALS

B

=

D

F

GH

1J

O

ST

a
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to note that Graeko-Roman Letter-sequence fits perfectly into
the Paninian analysis of phonemes and their groupings.
(See the Table in the margin).

EVOLUTION OF LATIN SCRIPT

Scriptologists tell us that the modern 26-letters owe their
evolution to ancient idea-pictures. Through countless
generations the original pictures changed stage by stage,
losing today, all resemblance to the original 'picto-graphs’. The
‘spelled’ letters compose words, by an assumed break-up of
syllables, and this code of communication claims to be

‘the highest attainment of the human mind !".

‘Once upon a time the knowledge of his day was transmitted

by the medicine-man, the story-teller, the philosopher and the
bard by telling and memorising. The ‘book' of the Bible lived

in legend for hundreds of years. Beginning from the Cave-man’s
painting, the invention of drawing and signs developed into

the art of the Egyptian picto-graphs, the Chinese ideographs,
and the semetic-phoenician alphabetic signary''.

The early Greek letters were learnt by CADMOS of Thebes

“in Phoenicia by 1313 B.C. (as computed by Eratosthenes).

They were just 16 in number, to which Palamedes (during
the Trojan War in about 1183 B.C.) added the letters th, x, ph
and kh and Simonides the letters z, long e, ps and long 0.2
The lonian letters (out of many others) were made standard in
403 B.C. The Romans borrowed this writing process from

the Greeks, through the intermediacy of the Etruscans, who

later changed the writing process from left to right
following the Greeks.®

The letter-names are meaningless in Greek, but are meaningful
words in ‘Semetic languages’, and so their origin is attributed
by Dr. David Diringer, to 'some unknown Syro-Palestinian
Semite genius, who created the alphabets’. It is
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INDUS  VALLEY-SEAL

SEAL FROM DIJOKHA SUMER
PRE-SARGON (3000-2400 B.C)

CHANDRAKETU GARH
SEAL (5. K. ROY)

BABYLOMIAN SEAL (BRITISH MUSEUM)
CUNEIFORM-BRAHMI (6 CENB.C)

PUNCH-MARKED SEAL

.
i

b. COIN (LEYDEN)

&

, 4. PUNCHM. COIN
(LEYDEN)

a. COIN (). PRINCEP)

© PUNCH-M. COIN (LEYDEN)

BHATTIPROLU CASKET INSCRIPTION (POT-LID)
(WITH REMAINS OF BUDDHA, 6 CEN. B.C)

surmised that ‘the central position of the Semites, since
non-datable pre-historic period, served as a principal route by
which goods from India were transhipped and carried overland
to the ports of the eastern Mediterranean.'" Shall we then
presume that the grammatic and scriptological ideas also
followed the trade-route ?

However, the discovery of pre-Sargon seals in the Indus Valley
and in the Middle East s suggest the possibility of the Western
forms being influenced by the superior phonetic Brahmi

system. This influence on *he Greek and Roman is emphasised
by L. A. Wadell,* and A. B. Walawalkar,” and on the Arabic

by Dr. S. Mahdi Hassan.® The origin of Nabatean Arabic

from Girnar Brahmi has been established by the present
author with palaeographic and literary evidence.®

‘LOST SCRIPTS' RE-DISCOVERED

The Hindus had lost all knowledge of the mother-script
Maheshwari (Proto-Brahmi). Its simple and un-ambiguous
technique, remained unknown until the patient and painstaking
European Missionaries collected thousands of old inscriptions
and studied them, and, at long last, James Prinsep succeeded
in decoding the Asokan Brahmi letters in 1837.

In spite of their possessing a rational and well-designed
phonography, the Hindu grammarians deprecated reliance on
writing because no devices come up to the performance of the
marvellous human voice. This fact was used as negative
evidence, to give credence to the speculation that the origin of
Indian writing sprang out of the Greek influence after
Alexander’s visit to India. The Greek origin theory was
heralded by Prinsep, Halevy, Dr. Wilson, Burnell etc,; similarly
the Semetic-origin theory was upheld by Sir William Jones (18086),
Kopp (1821), Weber (1856) and Buehler (1872).10 Such
theories ultimately came to a close when mystic seals were
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GWALIOR CAVE BRAHMI PAINTING

POTSHERD, CAIRD MUSEUM

(2 CEN. AD)) (ggqoan

BHOPAL CAVE BRAHMI

BHARATI IMSCRIPTION, ULIAIN

PARAMAR SLATE-STOMNE NAGAR| INSCRIPTION FROM DHAR (CENT INDIA)
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found by the hundreds, in Mohenjodaro and Harappa

(of the Indus Valley Civilization). As many as one hundred
Harappan sites have been discovered till 1966, bringing to
light ‘a number of terracotta seals and graffiti which belong to
the intermediate period’ (i.e. between the Harappan and the
Asokan epigraphy).* Curiously enough, a Babylonian Cuneiform
tablet with Brahmi-Sanskrit writing was discovered in the
Middle-East excavations and is now preserved in the British
Museum (photo-prints of this seal were collected in 1962

by the author); the find of Djoka seals (illustration brought from
Musee' Louvre, Paris, by V. S. Wakankar), from the pre-Sargon
layer (3000-2400 B.C.), was considered ‘disturbing’

by Sir John Marshall.

Further writings may come to light as more excavations are made,
but these finds have already established the antiquity
and the forms of pre-Asokan Indian Script.

PHONETIC MIRACLE

The ‘discovery’ of the ‘Sanskrit’, by Western Scholars brought
into lime-light elaborate linguistic achievement of Panini’'s genius.
Of its grandeur, Weber wrote :

“We at once pass into the magnificent edifice which
bears the name of Panini as its architect, and which
justly commands the wonder and admiration of every
one who enters. Panini's grammar is distinguished above
all similar works of other countries, partly by its
thoroughly exhaustive investigation of the roots of
the language and the formation of words, partly by

its sharp precision of expression—and which, by

the very fact of its sufficing all the phenomena which
the language presents, bespeaks at once of the
marvellous ingenuity of its inventor, and, his profound
penetration of the entire material of the language.''t?
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MAHESHWARI BRAHMI FORMS

CREATED OF CRESCENT-SIGNS STRUCK BY SHIVA'S
DAMARU THE HOURGLASS-SHAPED DRUM

(after A B. WALAWALKAR, Pre. Ashokan Brahmi)
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END OF APHORISMS OF MAHESHWARA,
ANCIENT ESSENCE OF CATEGORIES

THE GIFT OF MAHESHWAR (SHIVA)

Indian letters are not the descendants of any 'picto-grams’

or ‘ideograms’; they are the result of deliberate schematic
designs based on the well-classified Vedic Phonemes (see
illustration p. 5). This is in vivid contrast to Arabic
letter-forms (which have letter-names such as, Alif,

Be, etc.) or Graeko-Roman forms (which have

letter-names, such as, Alpha, Beta, Gama, Delta, etc.).

The archaic Indian cursive forms appear to have degraded into
the angular forms of Asokan letters and were reformed in the
later letters of Brahmi, Bharati, Devalipi (Nagari), and, lastly

in Devanagari. The number of letters is 64 in the Rigvedic texts
(but 63 in the Yajurvedic texts, which lack the letter |,

the nearest to the Tamil =z ). The early practice of writing,

from right to left, was abandoned, and left-to-right writing

was adopted, but in Indian Numerals the ancient sequence is
preserved and the digits, even today, move leftwards."

Tradition has it that when approached by Seers like Sanaka,
Shiva (Nataraja) danced at Tillai (Chidambaram, the centre
of the Universe, an old town in South India) and during an
interlude played 14 aphorisms on his Drumlet (DAMARU).
These were called the 14 Maheshwari Sootras.® This

became the basis of the phonetic alphabet and also

the ‘Key' to Panini's Grammar.

‘Damaru’ (the hour-glass-shaped Drum of Shiva) has the
apexes in contact on a point-limit (bindu), from which
manifestation begins, and from which all the rhythms of

" manifestation are said to have come forth.”* The Southern-

Image of Shiva (Dakshina-Murti), representing the Being-of-
Knowledge (Vijfiana-maya-murti) is shown standing on the
Rhythm-of-the-Letters (Varna-matrika).'’

Shiva inspired Panini with his Maheshwari-Sootras,
used by grammarians as the 'key’ to Panini's Grammar.

sy.8 -“..;..-.'4.;;',"(_’,-} - FL R,

.
-

B e e a TN M ettt T L e o e B 8 e ey T e DLW Sk gty









































































